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Committee for the Evaluation of Music and Musicology 
Study Programs  Recommendations 

 
 

Steps toward implementation (including 
time table)  

Committee Recommendation 

As of April 2016 TAU authorities have 
approved a new faculty line in Musicology to 
be advertised shortly. Furthermore one of 
the current full teaching positions is 
designated to become a research position. 
Following these steps, two senior faculty 
lines in research are expected to materialize 
in addition to the current three.  

1.  Create at least two new faculty lines in 
musicology, so as to provide 
comprehensive coverage of the various 
areas in historical musicology and music 
theory, and put in place the faculty who 
will be needed for a future DMA degree.   

 
See 1. 
 

2. The committee believes that it is 
absolutely imperative to add these new 
lines in addition to the current level of 
activity (funded by a grant that comes to 
an end in 2016).     

 
See 1.  
The school is presently undergoing a search 
for filling a new position in Musicology. This 
will enable us to develop the fields that are 
currently underrepresented in the school's 
curriculum.  
In addition, it is imperative to point out that 
the majority of the BMSM faculty in the 
various performance tracks are well 
informed with regard to questions of style 
and performance practice and integrate 
these aspects into their teaching.  
Furthermore, five senior faculty members 
are experts in historical performance 
practice – Dr. Kleiner, Prof. Gorin, Prof. 
Rostorf, Ms. Ben-Nun and Mr. Ein-Habar. 
 

 
3. One of these new lines should be in 

Medieval, Renaissance, and Baroque 
music from a performer’s perspective 

 

See 1 and 3.   

4. The other new line should also be filled 
by someone with specific interest in 
relating historical or theoretical topics to 
performance issues in Western and/or 
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Mediterranean musics.   
 

The BMSM is well aware of the need to 
enhance its theoretical coursework, and 
some of the recommendations have already 
been implemented as of the current 
academic year (see below).  
Undergraduate studies: Music theory for 
performers at a basic level (harmony, form, 
counterpoint) supplies a solid and 
thoroughly satisfactory background. In 
addition, all students interested in a higher 
level of education in this field and showing 
the required talent are encouraged to join 
more advanced harmony, analysis and 
counterpoint courses offered by the music 
theory department—this option is in 
frequent demand, substantially enriching 
the BMSM study curriculum in all tracks.  
Upcoming enhancements will include the 
following fields as of the 2016-17 academic 
year: 

1. Advanced courses in analysis 
2. Advanced courses in ear-training 
3. Keyboard harmony 
 

As of the next academic year, master’s 
degree applicants will be subjected to 
mandatory placement examinations in music 
theory/ear training in order to ensure that 
all students will commence their studies at a 
unified satisfactory level.  

 

5. Add more advanced 
undergraduate/master’s-level courses in 
music history, theory, and ear-training 
for performance students.   

 

The school has installed the single-major 
track in musicology operative  of  the  
2015-16 academic year, covering a broad 
array of music history, music theory and 
music cultures courses.  

 

6. The committee fully supports offering a 
single-major in musicology (broadly 
conceived to cover music history and 
music theory, supplemented by 
ethnomusicology).   

 

As of the current academic year, decisive 
improvements have been introduced in the 
field of technology and technology assisted 

7. Upgrade technology in the composition 
program. 
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composition, with regard to both personnel 
and equipment.  
By absorbing two new highly qualified 
faculty members, the composer Hadas 
Pe'ery, graduate of the IRCAM center in 
Paris, expert in music technology and 
receiver of the Prime Minister's Award for 
Composition, 2015, and the experienced 
sound and recording expert Rafi Eshel, the 
coursework on acoustics, music recording, 
editing and production was completely 
remodeled and updated, and a new 
advanced course on computer aided 
composition was introduced to the study 
program in composition. 
With regard to equipment see Points 16 and 
25 below. 
 

The BMSM is looking into the feasibility of 
adding to and expanding the current 
offerings in these fields, recognizing their 
importance to the students' artistic 
development.    
Nevertheless, it is important to mention that 
the vocal department is highly accomplished 
and already boasts a first-rate vocal 
ensemble, the BMSM Chamber Choir. 
 

8. Add more vocal coaching, acting, and 
movement classes for voice students.   

 

The doctoral-student colloquium will be 
implemented in the 2016-17 academic year. 

9. Add a doctoral-student colloquium 
meeting several times per semester at 
which faculty, students, and guests 
present and discuss their research. 

 

The relevant faculty members have been 
consulted and steps are taken to enhance 
rhythm studies in the current curriculum. 

10. Add rhythm studies to the ear-training 
curriculum. 

As extensively specified in paragraph 3.1.5 
in our Self Evaluation Report, all 
performance students interact with 
composition and conducting students in a 
regular compulsory workshop dedicated to 
contemporary music and students’ 
compositions. The workshop culminates in 

11. Consider ways to increase performance 
students’ knowledge of extended 
techniques, complex rhythms, and other 
aspects of recent music.  This could be 
done by regularly recurring workshops 
(perhaps with invited guests), by adding 
units to existing courses, or by other 
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four annual public concerts presenting the 
course’s work.  

Currently the school is conducting 
negotiations with the Meitar	Ensemble and 
Tedarim Project –among Israel’s most 
prominent artists in the field – in order to 
enhance the workshop’s infrastructure and  
increase performance students’ knowledge 
of extended techniques, complex rhythms, 
and other aspects of recent music as 
recommended by the Evaluation Committee.  

 

means. 

In principle, the school agrees with the 
committee’s recommendation and 
recognizes the importance of granting PhD 
students teaching experience at academic 
level. However, TAU’s employment 
regulations place this objective beyond the 
BMSM’s financial reach.  

12. Find ways for Ph.D. students to get 
experience teaching beginning 
undergraduate courses at BMSM under 
the mentorship of more senior faculty 
members. 

See 1 and 3. 13. Add a faculty line for a specialist in the 
study of Medieval, Renaissance, or 
Baroque music from a performer’s 
perspective. 

Although TAU has not established a formal 
system of mentoring, in practice most new 
faculty members enjoy intensive support 
and monitoring by senior faculty, including 
observation of lessons, development of 
syllabi and course contents.  

14. Consider establishing a system of 
mentoring whereby incoming junior 
faculty work with a senior faculty 
member during their first years. 

As specified in the school’s report (7.8) 
an architect’s plan for the addition of a 
third floor was prepared in 2009, and 
efforts to solicit funds for building are 
ongoing. Costs are estimated at $2.5 
million. 

Until this goal is achieved, the school 
takes care to utilize the current venues 
to the utmost and succeeds, to a 
considerable extent, in answering our 
present day needs. If addition of 
another floor becomes a reality, it will 
allow us to answer the urgent need for 

15. Build the additional floor, and create a 
proper concert venue for orchestra and 
opera performances.   
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more practice rooms, rehearsal halls 
and faculty offices. Also, in 2016-2017 
BMSM will launch a series of orchestra 
concerts in TAU's 1,200-seat Smolarz 
Auditorium, an on-campus venue 
outside of the School of Music building. 

A computer using the newest hardware as 
well as a Focusrite sound interface with 18 
inputs and 20 outputs were purchased and 
installed in the electronic studio. An 
additional pair of monitors was installed so 
that the students may work in a full 
quadrophonic environment. External sound 
interfaces for each computer as well as 
headphones were installed. 
Additionally, the following software was 
purchased: ProTools,	Sibelius.  An upgrade of 
all computers to 64 bit RAM and purchase of 
licenses for Max	7 are planned. 
An additional room is currently being 
equipped to serve as a computer laboratory. 

16. Update equipment in the electronic 
studio. 

As specified in our report (8.1): “The actual 
writing of the report was preceded by an 
exhaustive process of data collection. 
Meetings with faculty members and students 
played a major role in this process.” The 
school will continue this line in the future. 

17. Include students in the process of 
future self-evaluations. 

Such settings already largely exist, as the 
great majority of the performance faculty 
(instrument teachers and coaches) are well 
informed on stylistic, historical and 
analytical questions, and many of the 
theoretical faculty are also practical 
musicians and active performers. Synergic 
diffusion in both directions takes place both 
in the lecture hall and in individual lessons, 
including discussions of historical treatises 
and a wide spectrum of analytical issues. 
Moreover, the repertoire performed by the 
BMSM orchestra is discussed and analyzed 
in a regularly offered elective course given 
both in Hebrew and in English. Accordingly, 
the BMSM finds it hard to share the 

18. Create settings where performance 
faculty can interact with music-history 
and theory faculty so that performance 
issues are discussed in music-history and 
theory classes, and issues of musical 
structure and historical style are 
incorporated into private lessons, 
chamber-music coaching, and vocal 
coaching.   
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Evaluation Committee’s view that 
integration between the practical and the 
theoretical fields of study is unsatisfactory.  
The newly installed advanced course on 
“Analysis and Interpretation” is conceived as 
a conceptual laboratory where analytical, 
stylistic and historical issues are brought to 
bear on practical performance. As of the 
upcoming academic year, a specialized 
performance practice course on piano works 
after 1950 is planned, engaging a broad 
spectrum of historical, analytical and 
stylistic aspects.  
To be implemented subject to budget 
feasibility. 

19. Offer pedagogy courses in all 
performance areas.   

The School of Music administration 
recognizes the necessity of such workshops 
to complement the present program and will 
investigate the possibility of future 
implementation. 

20. Offer courses or regularly scheduled 
workshops to assist performers to 
manage the physical and psychological 
pressures of their careers. 

As a notable example for the integration of 
students in cognitive research, Prof. Zohar 
Eitan often joins forces with both research 
and performance students in music 
cognition research projects involving 
empirical work. Altogether, about 20 of his 
students (graduates and advanced 
undergraduates) have been actively 
involved in his research in recent years as 
co-authors or as research assistants (as 
noted in the report 4.1.6). 
Additionally, Prof. Eitan currently develops, 
together with colleagues from cognition and 
brain studies at TAU, a new integrative study 
program which has been submitted to the 
CHE/Rothschild Foundation Humanities 
Grant. Should funding be secured, this will 
prospectively enhance the synergy among 
the various fields concerned, with long-time 
implications for both curriculum 
enhancement and research perspectives. 

21. Consider ways to strengthen the study 
of music cognition in the curriculum as 
well as in research.   

This addition will be considered seriously 22. Add opportunities for career 
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for future implementation. advisement (workshops, courses).   

 As of now, TAU has no system of teaching 
observation. However, the performance of 
lecturers and teachers is regularly subjected 
to teaching surveys. Surveys are performed 
twice annually and are read carefully by the 
Head of School—in order to maintain and 
secure the highest possible level of teaching 
(regarding the teaching survey, please refer 
to our Self-Evaluation Report 3.2.1.1). 
In addition, the Head of School together with 
other senior faculty occasionally visit 
lessons in order to gain insight into 
classroom practice at the BMSM.  

23. Consider establishing a system of 
observation of teaching. 

As of 216-17 academic year the listening 
facilities in the library will be substantially 
upgraded by installing 5 new advanced 
systems.  

24. Upgrade the listening facilities in the 
library at some point in the near future.   

The workspace area in the studio’s control 
room was redesigned, the digital equipment 
was relocated, all the recording equipment 
was rewired, a state of the art monitor 
speakers were bought and placed carefully.  
Bigger computer screens were attached to 
the main studio computer, and the digital 
audio workstation software was upgraded to 
the latest version of Avid ProTools. 
Recording equipment is maintained at a 
professional level and is in regular use to 
document BMSM concerts etc. 

25. Upgrade the technology in the 
recording studio. 

 


